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Making true portraits requires three indrspensable elements: skill (see also talent),
particular, as distinct from general, intention, and an X-ray-like visionary
penetration. Clairvoyance, clear-sight in the Iteral sense, would be a batter word
for the third one, had not the term long become misused for something rather less
real. Imagination is the medium in which alone the invisible can be projected into
analysis, fact, and flesh, and is accessible only to the human creature cum creator.

The challenge of potraiture is that the personality resides in more than external
factors, since all of us use our common structural cormponents in countless different
ways -hence "a speaking likeness” as often used to describe an especially striking
one. My portraits are meant to speak, and they surely do. Everyone says sol

S50, my sitters are asked to speak when posing. People go slack and frozen-
featured when allowed to sink into ruminant torpor. Except when they have
reached a particular point of professional apotheosis which | particularly want to
ifustrate, | like subjects to choose what they will wear (you can tell when real or
false modesty would pervert the course of truth), because of what this will tell you
about their beliefs, longings and self-judgments. What is there to be seen doesn't
have to be spelt out in 50 many words, does it? It will still make all the difference
between reality and pretence.

Meanwhile the composition will have been worked out, the overall design which in
fact is what creates a picture. Even if it's a case of a head or head and shoulders
only, size, angleof focus, placement, colour can never be foregone conclusions:
Every picture has to be considered in its own right and as a unique problem. The
drawings from life and back-up photographs are the notations | have to build on.
While life drawing is a vital necessity for depicting the person, there is no point in
spending hours recording clothes jewellery and so forth, which the camera will
capture perfectly well - though occasionally | ask to retain some garment or
ormament to work from in the studio over a period of time.

Time? On an average it takes three weeks upwards to make the actual painting -
yes, painting is what it is, whether by brush or scalpel, pattern and tonal gradations
being created simultanecusly from a number of homogeneous layers of paper of
equal size stapled together and placed vertically on easel or wall, like canvas or
board. No two works follow the same route - 50 long as at some early stage every

colour has been exposed to view. Ewvery move, mrypaﬂmmhnhasmba
carefully plottad.

| am not a slow worker. The framed head in this picture ((Inge)) is an insert of oil on
canvas, a good likeness, life size, and took maybe three-quarters of an hour. All
the rest, face and all, took the regulation three weeks plus. Obwviously this doesn't
account for preparatory work like selection of colour scheme and also of the order
of the layering, which again depends very much on the design. For example, a
highlight in an eye or on a ring usually demands that the white layer be under not
over the base colour. And you may wish to combine, say, a red, a blue, a white, a
yellow. Fine: but which red, blue, yellow, white - yes, even in the case of white
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I'm not saying anyone could do it But by and large, that's how it's done.
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